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“A searing portrait of one young woman's attempt to reconcile past and present, as we walk the tight rope of herself destructive emotions,” 
                                                                                   Phillip Noyce.
 
 
 
 AWARDS: 
 
SYDNEY FILM FESTIVAL:
The Event Cinema Australian Short Screenplay Award was awarded to Bluey, written and directed by Darlene Johnson
 
 
SYNOPSIS 

Bluey, an angry young woman trapped in a life of violence, meets a mystery mentor who could change everything.  
Bluey is a story of courage, heart and the fight for survival.  
  
 
SHORT SYNOPSIS 

Bluey is a powerful portrayal of an angry young woman trapped in a violent world of inner and outer turmoil. She desperately wants to break out of this cycle, but doesn't know how. Through a young offender's rehabilitation program Bluey meets a mentor. She plunges into the depths of her own self-loathing and despair. Bluey desperately wants to break out of her vicious cycle but doesn’t know how.  
Bluey is a story about courage; the will to change and survive.  
 
LONG SYNOPSIS 

Set in Redfern, Sydney, Bluey is the story of a young street kid who has been in and out of correctional institutions, where no place is home. Using her anger to keep herself safe, she is on her last chance with the police. Leading a street life filled with action with her best friend Michelle, her street kids Johnno, and Gerry. They have learnt to stick together, surviving fearlessly on the streets. 
Bluey with her right hook, hits first and asks questions later. She is the toughest and strongest, fighting her way through life. During a break and enter, she finds a scared elderly woman lying on the floor, forcing Bluey to choose between hurting and helping. 
Shaken by the frightened old lady, this time Bluey’s uses violence to go against her best friend and protect the old lady. It is the beginning of Bluey’s learning empathy. She has one last chance to rehabilitate herself via a boxing program for young offenders. But she’s reluctant. Caught at a vulnerable moment, the mystery mentor throws her a challenge to fight, a fight that takes her deeper into her own psyche, a deep place where her suppressed emotions and pain can finally be released.  
 
 
BACKGROUND – Springboard Initiative 

Bluey was selected to be a part of Screen Australia’s Springboard initiative, which provided an opportunity for creative filmmaking teams to create a short drama film that speaks directly to their feature film screenplay, providing a strong showcase into the marketplace. 
 
This involved a series of workshops, plus intensive one-to-one development, which tailored the process to support the specific needs of each creative team. Over the three workshops, with input from the Screen Australia Development team and award-winning UK producer and script developer Paul Welsh, Darlene and Heather were supported to develop their creative vision for Bluey. Together they honed the story and devised a feasible production methodology to ensure its realisation. Through the workshops and regular development sessions, they created Bluey.  
 
   
DIRECTOR’S STATEMENT 
Bluey Premise  
“You cannot love others if you can’t love yourself”. 
Introduction: 
The story of Bluey came about from exploring some of the key characteristics that I have been interested in developing thematically for my feature film Obelia.  

Some of these characteristics included a fighting spirit, anger, vulnerability and self-hatred. Once I started to develop these qualities further, it opened up the possibilities for exploring a rich, complex character but contained within the short film format. I then decided to settle on just one key characteristic self-hatred - and develop a series of scenarios and dilemmas based around that.  Out of that process I was able to build the strong and complex character of Bluey. Another aspect of the story that I was interested in exploring was the world of boxing and how boxing can enable a transformative process.  
In the short, I really wanted to make a simple story but one that was emotionally complex and resonant. The subject of an Aboriginal protagonist whose life has mainly been on the streets of Sydney and in correctional institutions who needs to learn a few lessons in life is something that is rarely seen or understood.  
It has been refreshing to be able to free myself from the feature film narrative and to create a completely different scenario set in the contemporary world of Redfern. It’s the antithesis of Cissy’s world in Obelia, but emotionally of the same ilk.  

It has been an amazing and eye opening experience to be able to bring the story and the character of Bluey to life on screen from scratch via the Springboard initiative.  

Through Springboard I have learnt so much about the craft of creating character as key to building the story and its themes. It has allowed me to more fully open up the emotional terrain of Bluey and get inside her feelings, hopefully allowing for stronger audience identification and moments of deep empathy.    

I see Bluey as a film that exists on its own terms but also as a stepping-stone towards making my feature film Obelia. It’s a story I feel very passionately about and which I believe will speak to the hearts of audiences both nationally and internationally. 
Although a simple story, it’s one that is emotionally complex and layered with a strong message. A young street kid, who can’t control her anger and has a tendency towards violence, desperately wants to break out of this cycle but doesn’t know how. Will Bluey make it? Can she overcome her self-hatred and pain?  
 
Visual style  
I wanted to make a stylised piece of cinema that would be highly visceral – both physically and emotionally. I was going for a highly charged and complex emotional experience.
 
The film consists of action-based sequences combined with mood sets. I hope it’s symbolic and expressive nature is mirrored within these stylised images and powerful, sound design. The cinematic style encapsulates Bluey’s internal states and the closed and defensive nature of her world. Additionally, I wanted to create a world of alienation, loneliness and detachment.  
To achieve the emotional landscape of Bluey’s internal world, I experimented with the interplay between music and sound in order to find the right approach.

It was really important to take the audience into Bluey’s point of view and inside the extremes of the defence mechanism she has built around herself.  

Colour and lighting was used to create the feeling of Bluey’s dark and dangerous world. This one tone last until the end, when Bluey spars with Mr Mystery, and the potential for change, a small glimmer of hope begins. Then, the colours become more rich and saturated. It’s just one small step for Bluey, at the bottom of her big mountain.  
 
Framing 
I wanted to use patterns of composition to create a narrative and psychological effect to reflect Bluey’s changing inner states. In the beginning, Bluey’s world is caving in on her, its claustrophobic. At times, the frame can feel quite tight where there is no room for Bluey on screen. Her world is small and confined.  
At times Bluey only sees fragments of things and other times the world is blurred and puzzling. Here I intentionally used extreme point of view shots to illustrate this fragmentation. I also wanted to use reflections and broken mirrors to indicate her fragmented self.  

It’s not until after the breakthrough with the boxing mentor that her world starts to open up and we see a real chance of redemption. 
The sound design is crucial in accessing the depth of Bluey’s emotional world. 
My hope was to create a graphic, visceral approach to the storytelling that would place narrative significance on performance, framing, colour, sound, lighting and movement.  
 
PRINCIPLE CAST 
 
BLUEY  
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Tasia Zalar is a  descendant of Gungandji, Wuthathi, Kuku Thaypan and Maubiag Island tribal groups. She grew up in Cairns, Queensland and at the age sixteen made her acting debut in the lead role of Nia in the short film, Nia’s Melancholy. This first film of Tasia’s was one of seven short films selected for screening at the 2009 Message Sticks Film Festival 10th Anniversary.  Her first feature film role was Coral in  Uninhabited, directed by Bill Bennett. 
Tasia Zalar has also hosted as Presenter for P-Culture a 3min Segment kids gardening show which aired on ABC3 and NITV. 
Since then Tasia has appeared in the ABC Crime/Drama Series The Straits and she has played the lead role of Iris in an acclaimed VCA short film Sweet. This year Tasia featured as the guest role of Jianna in Season Two, of Wentworth. More recently she featured in the Beyond Blue  “The Invisible Discriminator” TV advertising campaign which aimed to create awareness of the effects of racial discrimination on mental health.  Some of the director's Tasia has worked with are Peter Andrikidis, Rowan Woods, Rachel Ward and Steve Jodrell. Tasia has worked with  actors such as Rachel Maza, Jimi Bani, Firass Dirani, Rena Owen and Pamela Rabe 

MR. MYSTERY  
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MATT NABLE is an Australian actor and writer.  In 2007, Nable wrote and played the lead in Paramount Pictures’ first Australian acquisition – the critically acclaimed The Final Winter.  Following that success, he headed to the U.S. where he played the lead role in the television pilot SIS.  Nable went on to star in such feature films as; The Killer Elite with Jason Statham, Clive Owen and Robert De Niro and 33 Postcards with Guy Pearce. 

Nable has also done work for K-11 and The Turning, a chronicle of short films based on stories by Australian writer Tim Winton, with cast members Hugo Weaving, Cate Blanchett and Rose Byrne. 
Last year also saw the release of Riddick, where Nable had a lead role alongside actor Vin Diesel. In 2015 Nable will star in the revenge and redemption drama Fell and, Around the Block with Christina Ricci. 
On TV, Nable starred as Travis in the third season of the international award-winning Australian drama, East West 101 and played Detective Sergeant Gary Jubelin, in the fifth instalment of the critically-acclaimed Australian series, Underbelly: Badness. 
Since then Nable has been very busy, first starring as the lead, in the gritty, six-part series Bikie Wars: Brothers in Arms and then filming horror-thriller In Cold Light; Son of a Gun with Ewan McGregor; Incarnate alongside Aaron Eckhart and the television mini-series Gallipoli. 

Matt Nable has also published two books with Penguin: We Don’t Live Here Anymore and Faces in the Clouds.  Nable will soon release his third novel It Happened to Us. 
 
WOMAN IN THE HOUSE 
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Lynette Curran is well known for her roles in Australian theatre, films and television series.    In the early days she was a regular in the television show Bellbird (ABC) for 7 years.  Early film roles included; Alvin Purple, Caddie and Heatwave. She then co-starred with Barry Otto in Bliss. Other feature films include The Year My Voice Broke, The Delinquents, Mushrooms, Road to Nhill, Oscar and Lucinda, The Boys, My Mother Frank, Somersault, Japanese Story, Prime Mover and most recently, These Final Hours. 
Theatre work includes; Hedda Gabler, Cat On A Hot Tin Roof, Gates of Egypt, The Chairs, The Laramie Project, Suddenly Last Summer, The Seagull, Aftershocks and Worlds of One for Company B.  For STC Lynette has had roles in Gross Und Klein, Blood Wedding, The Crucible, The School for Scandal, Fireface and Pride and Prejudice.
At the MTC she has performed roles in The Country Wife, Rookery Nook, Richard II, Just Between Ourselves, and Ashes.  For Griffin Theatre she trod the boards in; Presence, Tilly‘s Turn and The Boys, and for Ensemble Theatre; Derrida in Love, Broken Glass, All My Sons and The Last Yankee.
Lynette’s television includes roles in the series Number 96, Bluey, Cop Shop and The Restless Years. She won a Sammy Award for her role in ABC series Spring and Fall.  More recent television includes; Wentworth, Rake, Bed of Roses, Wicked Love, Chandon Pictures, Always Greener and Aftershocks.  She played Brenda Jackson in three series of Love My Way, and also had a role in Underbelly: The Golden Mile. 
Other acting awards includes the 1998 AFI Award for Best Performance by an Actress in a Leading role for The Boys, the 2004 AFI Award for Best Actress in a supporting role for Somersault, and the 2004 Film Critic Circle Award for Best Actress in a supporting role, also for Somersault. 
 
RICHARD GREEN – GYM INSTRUCTOR 
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Richard Green is a Buruberongal clansman of the Sydney Darug tribe.  He is an international award-winning actor, (Boxing Day 2007). 

Richard is a teacher, musician and member of the Eora College Hall of Fame, having appeared in numerous shorts and dozens of feature films.  Richard a.k.a Dr. GREENTHUM on Koori Radio 93.7 FM.   
 
Richard teaches the local Sydney language of Dharug.  He is a regular on the ABC Series Redfern Now in the role of Nathan. Richard also played Knuckles in Gods of Wheat Street and recently appeared in The Convict Directed by David Field.  He was the dramaturg on Snowtown also appearing in the role of Barry Lane.  He has performed in the play The Fence with Kelton Pell, where they won the best drama of the 2010 Sydney Theatre Festival and Stolen, Directed by Leah Purcell at STC. Other credits include The Last Confession of Alexander Pearce, The Colony, Praise and Two Out. 
 
Recently he was the language consultant and wrote the daharug language for The Secret River at STC.  He is the Yellamundie Story Teller of the Yarramundie Kids and Blackfella Film’s First Australians. 
Richard continues to perform in numerous community events including his roles in international film projects. Richard recently appeared in the role of the Old Man alongside Guy Pearce in the film The Rover and as Harry in the short film – Eight Inch Pinch. He was a language consultant on the film – The Secret River and Harpie in the feature film Manny Lewis. 
  
THE GANG 
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Shae Beadman 
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Shae Beadman is currently working on a short film, Camp Cove where she has a lead role as Michelle (AFTRS). Other short film roles include support role as Michelle in Bluey (Screen Australia) and Lead as Anna in Happenstance (AFTRS). She also had a lead role as Emma in 8:47 (The Kacevski Brothers) Shae was lucky enough to attend the Hollyshorts Film Festival in 2013, where the film received the Honourable Mention Award. 
 
Shae completed her certificate IV in Performing Arts at Brent Street Studios in 2011. She continues her acting studies at The Actor Pulse in Sydney which predominantly focuses on the Meisner Technique. She maintains her skills attending other workshops including, Hollywood Speak with Katherine Beck , Maura Fay Acting Masterclass, Leigh Pickford, and she recently enjoyed the Acting Masterclass with Dave Newman of McSweeney Newman Casting. 
Shae has worked on numerous television commercials, enjoyed the experience of working as an extra on Baz Luhrman’s The Great Gatsby, and has also featured in a music video The Promise for an Australian band Stellar Addiction. 
 
Shae is also a highly skilled dancer and teaches dancing alongside her twin sister. She has her sights set on moving to Los Angeles  and pursuing her dreams in the near future. 
 
Corey Webster 
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Corey has been dancing traditional Aboriginal Dances all his life. He was taught by Cecil McLeod, a world-renowned traditional dancer and song man and by Richard Scott-Moore. He was selected to perform in Beijing in 2008 as an Australian Indigenous dancer.
 
His songs reflect strongly his Aboriginal culture and heritage. They are inspirational, designed to inspire his fellow people. Corey also sings a lot about the social injustices faced by Indigenous people. He carries a strong passion for Human Rights and Social Justice which is evident in his songs. 
 
Corey is also an Aboriginal Discovery Ranger with NPWS, delivering Aboriginal culture to all levels of government departments and schools. 
Corey’s passion and aspiration is to take his life as far as he can go. He loves to share his culture with anyone who wants to learn. He believes in education in terms of promoting reconciliation and tolerance.  
 
Billy Shaw-Voysey 
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Having trained at NIDA open programme, Billy is forging a solid career as an actor. In 2009 he appeared along side Cate Blanchett in War of the Roses for Sydney Theatre Company. His film and television credits include the highly anticipated Mad Max – Fury Road, ABC’s My Place and numerous advertising campaigns. In 2012 Billy voiced the pilot episode for the animation Captain Flinn & the Pirate Dinosaurs with SLR Productions. 
 
THE FILMMAKERS 
 
DARLENE JOHNSON   - WRITER/DIRECTOR 
 
Darlene Johnson, an Australian Aborigine of the east-coast  Dunghutti people. She was born in Sydney NSW. As a child Darlene loved hearing her mother’s stories of life as a performer in the travelling sideshows of the pre-television Australia of the 1950's.  Her Mum's colourful tales of adventures as Obelia the Mermaid, who could "eat, drink and smoke underwater” fired young Darlene's imagination. And although the sideshow life-style was by then long gone, Darlene knew she would be part of the bright lights of show business! Somehow!  She also credits the George Street Cinema for her love affair with film. 
“It was the place I went everyday after school while my mother worked two jobs. The cinema quickly became my de facto babysitter and my cinematic pre-school!” says Johnson.
  
Darlene Johnson’s career as writer/director started with the internationally acclaimed short film Two Bob Mermaid in 1996, a story inspired by her mother’s experiences of growing up under the assimilation of the 1950’s. It deals with the effects of racism on a fair-skinned Aboriginal teenager, and it struck a chord both nationally and internationally. Darlene has continued exploring themes of race, identity and perception in both documentary and fiction ever since. Darlene has produced Stolen Generations, which was nominated for an international EMMY Award; Stranger in my Skin; The Making of Phillip Noyce’s Rabbit-Proof Fence; Gulpilil-One Red Blood (a biography of the actor David Gulpilil) and a supernatural fictional drama Crocodile Dreaming featuring the first-time pairing of legendary Aboriginal actors David Gulpilil and Tom E Lewis. 
Next there was Johnson’s poetic and moving portrait, River of No Return, about the complexities of living in a remote Indigenous community. This film was chosen as the opening film at 2008 Imaginative Film Festival. 
 
Recently Darlene has been producing documentaries for the Message Stick series at ABC TV. In late 2013, Darlene completed writing, directing and co-producing the independent documentary, The Redfern Story - a TV hour which was broadcast in 2014 on the for Naidoc week. She has just completed her short film Bluey as part of the Springboard initiative and she is currently developing two feature films. 
  
HEATHER OXENHAM – PRODUCER 
  
Heather Oxenham is an accomplished producer, with a string of screen credits to her name.  She has worked alongside award-winning directors including; Rolf de Heer; Bill Bennet; Clara Law and Scott Hicks, and had first assistant director credits on the highly successful feature films; award-winner Kiss or Kill (1997) and the AFI nominated, Erskinville Kings (1999).  
 
She has supervised over sixty hours of programming for SBS TV, including work on their flagship programs Living with the Enemy; First Contact; Go Back to Where You Come From; Once Upon A time; Tall Man and Who Do You Think You Are.  
 
In 1999, Oxenham began a 7-year stint as the production supervisor of leading commercial television drama series All Saints. Here she was promoted to line producer and played an instrumental role in keeping a long-running series in the national top ten. She also drove vital changes to the program, keeping the series abreast of technologies. This included ensuring All Saints successfully shifted to into an HD environment.  
 
In the world of feature films, her first Assistant Director credit came for Kiss or Kill (1997). Kiss or Kill was a startling break out feature that won five AFI awards, and became a winner of the Film Critics Circle of Australian Awards (FFCA). Oxenham was also first AD on the AFI nominated feature film, Erskinville Kings in 1999. 
 
Since the start of the new millennium, with the attainment of an MBA and Master Degree, Heather has consolidated her strong belief in teamwork, and her philosophy of creativity as an organic process. In all that she does and achieves, Heather’s work embodies her core belief that in filmmaking, challenges naturally arise in order to ensure a perfect alchemy. 
With her own company Cult Pictures, she has also won many awards. In 2006 Sexy Thing, a short film, produced by Heather, was officially selected for competition at Cannes Film Festival and it won a creative excellence award at the 2006 Melbourne Film Festival.  Recently she has completed the exciting short film project Bluey.   
PAUL WELSH – STORY PRODUCER 
  
 "Bluey is a passionate story, driven by strong personal feelings. The film grows around a beautiful central performance as the filmmakers wrestle with many important contemporary issues for Australia and elsewhere. Bluey's world is a tough one, filled with difficult choices, but I'm sure audiences around the world will connect with the material and draw inspiration from the journey it presents," says Paul Welsh. 
 
Paul Welsh is an award-winning producer, developer and commissioner of short and feature films based in Scotland but working internationally. 
 
Developing new and emerging talent, Paul re-designed and led on story, script and project development for Screen Australia's Springboard Programme (2011-2014), Screen West's Indigenous Short Film Programme (2012-13, 2014-15) and Elevator Shorts (2014). 
 
Paul's Australian shorts include include 2014 AACTA award winner The Last Time I Saw Richard (w/d Nick Verso), 2013 SFF Dendy award-winner Perception (w/d Miranda Nation) and 2014 Berlinale debutant Snowblind (w/d Sean Kruck). Darlene Johnson's Bluey was developed as part of Paul's second Springboard slate and was started in 2013. As story producer, he continued to oversee and mentor the production until delivery on behalf of Screen Australia. 
 
In the UK - as well as developing and producing features - Paul currently co-manages the Creative Scotland, BFI & Skillset funded Scottish Film Talent Network and Scottish Shorts programme. He has also consulted on story and script for Creative England's iFeatures programme (2012-13) including leading on development for Creative England's 2014 Venice debutant The Goob (w/d Guy Myhill). This feature has just won Dinard British Film Festival's top prize - The Golden Hitchcock - and continues to excite audiences internationally. 
 
As an independent producer, Paul’s debut feature Skeletons (w/d Nick  Whitfield) won the Michael Powell Award for Best New British Feature at EIFF before its UK release by Soda Pictures. In 2011, the film was BAFTA and BIFA nominated for Outstanding Debut Feature & Outstanding Achievement in Production respectively
 
In 2012, Paul's second feature Lore premiered and sold internationally, winning numerous prizes including Australian and German Academy Awards, Best Film at Stockholm IFF & The Hamptons and Piazza Grande Audience Award at Locarno. Co-written and directed by Cate Shortland (Somersault), Lore was Australia’s nominee for Foreign Language Oscar in 2013. It was co-produced with Porchlight Films (Sydney) and Rohfilm (Berlin). 
 
Over the last decade through DigiCult and Edge City Films, Paul has built a strong reputation for developing film talent, shorts and features, distilling his approach into a process-based workshop experience: The Story Room. 
  
CREW BIOGRAPHIES 
TRISTAN MILANI - Director of Photography  
  
Tristan Milani (ACS), is an Australian-born cinematographer who currently resides and works in Los Angeles, CA. Throughout his career, Mr Milani has garnered accolades for not only his feature film work, but also his commercial cinematography. 

Milani’s highly regarded work on MTV Networks’ Welcome Snoop Campaign in 2008 won a number of awards, including a Cannes Silver Lion, a Cannes Gold Lion, two Silver Clio Awards, a Bronze Clio Award, a New York Festival Silver Award and Finalist placement, and an ASTRA Subscription Television Award for Best Short Form Program.

In 2013 Tristan completed his first US TV series, Make or Break: The Linda Perry Project for VH1, screening in the summer of 2014. 

In January 2014 he also completed filming his latest feature film, Paper Planes, a kids' film starring Sam Worthington. The film is having its world premier at the Melbourne International Film Festival, and will be screening at the Toronto International Film Festival in 2014 and the Berlin International Film Festival in 2015. Tristan is currently completing a primetime special for ABC that documents the making of the hit Disney animated feature film, Frozen.
Mr Milani has completed shooting 10 feature films, an IMAX film (SOLAMAX, directed by John Weiley), and over 40 short films. 

In 2001 Tristan was awarded with his ACS accreditation something he desired for his entire professional career. He has been nominated for 7 AFI awards for Cinematography and won 11 Australian Cinematographers Society Awards (ACS) both state and national. 
SIMON DOBBIN – Production Designer  
 
Simon Dobbin has had extensive theatrical, film, commercial and architectural experience throughout Australia South East Asia and the United States. 

He has designed and transformed a dilapidated theatre into a full art deco venue for musicians and theatrical performances in Denver, Colorado. His responsibilities included the project management and development of all phases of the renovation process including; fabrication of fixtures, lighting design, web site implementation, acoustics, ergonomics and restaurant design. 

Eighteen contractors and seven architects were under his direct control from the Liquid Dingo Los Angeles based facility. In his spare time he is involved with commercials for TV advertising and music video production. Simon has completed over 15 feature film productions almost 200 music videos and commercials along with residential and commercial renovations and commercial property interior design.  

BLUEY PRODUCTION DESIGN  
“Every production has something that designers love to sink their teeth into. The Director and Producer team on Bluey extended me the opportunity to oversee the visual narrative with the Design of Bluey and I embraced the shoot with an enthusiastic crew of artisans. Collaboration was essential between departments and as the project developed so did the conversations encompassing the visuals. 
 
From the first meeting with our Director Darlene Johnson an the many conversations with Heather Oxenham the film’s Producer it became very clear that the film was to be visually, very real. The film was lensed by Tristan Milani which provided the canvas I needed to fill with fitting locations and believable atmospheric moments that could never appear art directed, but would convey the viewer on a journey that encapsulated Bluey’s world. It was to be a very real world. 
 
During the course of filming we experienced a fantastic level of communication between the ‘creatives’ and combining several locations proved beneficial to the outcome of the project. An insert ‘Refuge Shower’ was comprised of an inflatable child’s pool with a simple door for the set where an off screen steamer justified the flowing showerhead. Simple approaches made for graphic story telling on many occasions. 
 
Redfern gym, a key location, allows the viewer to actually feel the sweat. We achieved this ambience and reality through juxtaposing the grit of the gym and with the serenity of the old Lady’s house. We contrasted the allure of a warm inviting look, to the very foreign world of Bluey. 
 
A designer’s role is to be able to provide backstory for the characters and as Bluey took us for a journey where we moved from location to location and from night to day. Each scene carefully crafted visually so Darlene was able to spend the time required and make the film so exciting to view. 
Our visual objective was to provide the viewer with a look inside a Bluey’s world, a visually different world and leave them with a textured artwork of a film. 

 
‘Bluey’ was a great read as a paper script and Darlene and Heather let me run with the visuals staying very true to reality. We are all so proud of what we achieved and the fantastic ‘look’ of the film. I know that we as visual collaborators on Bluey will endeavour to create a masterpiece once again.  

BIN LI - Editor 
 
Bin Li is an Australian freelance film editor. Bin specialises in feature film editing and has credits for over 24 international and Australian feature films including Mao’s Last Dancer, House Of Flying Daggers and The Way Back. Bin has worked with distinguished film directors Bruce Beresford (Driving Miss Daisy, Double Jeopardy), Peter Weir (Witness, The Truman Show), Zhang Yimou (Hero, Raise The Red Lantern) and Baz Luhrmann 

(Romeo + Juliet, The Great Gatsby). Familiar with working on Medium to high budget feature films, Bin has worked in North America, Europe, Asia, Africa, New Zealand and Australia. Bin has a Master of Arts degree from the Australian Film Television and Radio School and is fluent in English and Mandarin.
GUY GROSS - Composer 
 
Guy Gross is one of Australia’s leading Film and Television Composers.  He is the President of the Australian Guild of Screen Composers and recipient of the APRA/AGSC International Achievement Award. 

Over his 30-year career, Guy has composed music for hundreds of hours of television, including dramatic mini series, children's animation, documentaries, commercials and also a number of Australian feature films. 

His diversity is demonstrated by his best-known scores to The Adventures of Priscilla, Queen of the Desert, Farscape and Blinky Bill. 
Guy has a number of short film credits including most recently, Tango Underpants, The Landing, and an episode from Robert Connely’s The Turning. 
Guy’s musical score for Bluey was developed collaboratively with the sound department and director. Delivering them raw musical elements and allowing them to manipulate the music during the post-production period.    
JAMES CURRIE & TOM HEUZENROEDER   
Sound Design 
 
James Currie has worked in the film industry for nearly four decades as location recordist, sound editor, mixer and sound designer. James has won 5 AFI awards for best sound. 

He has worked on ten films with Rolf de Heer including Charlie’s Country, Ten Canoes (AFI best Sound), Alexandra's Project, The Tracker, The Old Man Who Read Love Stories, Bad Boy Bubby, Incident at Raven's Gate and Dingo for which he won an AFI award for Best Sound Track in 1991. 
Sound designer on 30 productions, he has also worked extensively for 30 years with filmmaker Paul Cox on films such as Lust and Revenge, Father Damien, The Diaries Of Vaslav Nijinsky and Innocence, for which he won the IF Award for Best Sound Track and the recently completed Force of Destiny. He also won an AFI Award for Best Sound Track for The Lighthorse Men, and the Golden Clapper Award for Artistic and Technical Excellence at the 1993 Venice Film Festival for Bad Boy Bubby. 

James Currie was instrumental in developing the binaural sound system used on Bad Boy Bubby, and is highly regarded within the Australian film industry for working on productions that test the boundaries of cinema sound. 
 
Recently, James, as a natural extension of his work in Arnhemland, has begun work with Indigenous rising star director Darlene Johnson. Bluey is James’ third production with Darlene. 
 
Tom Heuzenroeder has worked in film and television post-production sound for over 20 years, both in Australia and abroad. After studying audio engineering and music composition in the mid 1990s, he ran studios in Adelaide writing and recording music for commercials and corporate films. Moving more into feature film work, he then set up a studio at the South Australian Film Corporation. 
In 2006 he received an AFI award for his sound design work on Ten Canoes (Rolf de Heer) and in 2009, was also nominated for a Primetime Emmy Award for Glass: A Portrait Of Philip In Twelve Parts (dir. Scott Hicks.) Recently, Tom worked with a sound facility in Wales, editing sound on Doctor Who - Series 7 (BBC TV). Since then he has been sound supervisor for the Australian production, Anzac Girls  (ScreenTime) and sound designer for Charlie's Country (Rolf de Heer.) 
 
PRINCIPLE CREDITS 
 
Writer/Director – Darlene Johnson 
 
Producer – Heather Oxenham 
 
CAST

BLUEY  



Tasia Zalar

MR MYSTERY


Matt Nable

JOHNNO  


Corey Webster

MICHELLE


Shea Beadman

GERRY  


Billy Shaw Voysey

TOUGH MALE


Richard Green

OLD WOMAN 
 

Lynette Curran

TOM



Blake Northfield

Short Man  


Joshua Morton

SUPERMARKET GUY   

David Tan

POP UP ATTENDANT  

Yure Covich

BLUEY’S BABY  


Alinka Link-Button

EMERGENCY PHONE OPERATOR – Helen Pereira

CAT 



Jack the Cat

CREW

Director of Photography   

Tristan Milani ACS
Production Designer   

Simon Dobbin
Composer


Guy Gross
Editor



Bin Li
Additional Editing  

Neil Thumpson                                                              

    

Peter Whitmore ASE  

   

and

                              

Nick Meyers ASE

Sound Design  
James Currie
Tom Heuzenroeder 

Story Producer  


Paul Welsh

Production Manager  

Julie Edwards

1st Assistant Director  

Keith Heygate

Casting  



Nikki Barrett Casting
Costume Designer  

Jan Hurley 

Makeup Artist  


Katherine Brown

Continuity 


Nicole Bourke 

Steadicam Operator  

Justin Besser 

1st Assistant Camera/Focus Puller 
 Mike Pickells

2nd Assistant Camera/Data Wrangler  
Jay Grant

Gaffer
       


Peter Bushby 

Best Boy                

Peter Vanharen

Lighting Assistant  

Thomas Gfeller

Key Grip  


Mark “Moose” Abrahams

Grip Assists  


Geoff Boyce
                       


Ryan Kelsey 

Digital Imaging Technician  
Aleksei Vanamois

Sound Recordist


James Currie

Boom Operator  


Josh Williams

Production Coordinator  

Tahnee Court

2nd Assistant Director  

Jo Somerville 

Props Buyer 


Osman Toker

Set Dresser  


Mags Scholes

Art Department Assistant 

Jo Kenny

Costume Assistant  

Ama Garatshun

Makeup Assistants

Karin Jesus, Victoria Mavromatis

Stills Photography  

Giles Park

Stunt Co-Ordinator / Safety Supervisor  Spike Cherrie

Boxing Trainer 


Michael Isgro

Location Manager  

Iwona Abramowicz 

Unit Manager  


Marguerite Grey

Unit Assistant  


Malkie Ratnayake

Catering   


Exodus Foundation 

On-set Nurses  


Emma Cohen
                                  

Poonam Khira

Location Assistant  

Aarhon Silver

Security 



Clinton Wright
      



John Sui  

Production Runners 

Sam Rhodes
                                       

Justin Scott
                                             
Alex McCulloch

Legal Services  


Michael Easton 

POST PRODUCTION

Assistant Editor  


Nicholas Ralph 

Spectrum Films  


Josh Pomeranz
                          


Adam Scott 

Foley  



Tapio Liukkonen

FSM

Post Production Supervisor 
Martin Thorne

Colourist  


Billy Wychgel

Title Design  


Darrin Hanley

                   

Jenny Tan

Compositing 


Mike Gibson


THE EDITORS

Offline Producer 


Daniel Fry, 

Assistant Editors 


Kean Sczcur,

Soumya Guruprasad 

Data wrangler 


Josh Oskam

ADDITIONAL FILMING CREW

Garry Philips ACS, Gary Lincoln, Daniel Foeldes, Steve Monk, Yoshi Kwan,

Michael Fairbairn, Cynthia Suryadi, Adam Dostalek, Corey Garton,Graeme Mitchell,  Glenn Finnan.

SPECIAL THANKS TO

Tony Mundine, Alex Tui, Sally Caplan, Jo Dillion, Nerida Moore, Martha Coleman, Christopher Sharp, Veronica Gleeson, Dale Fairbane, Diana Burnett, Billy McPherson, Anthony Wong, Dale Weasley Johnson, Yuri Covich, Holly West, John Karafyllakis, Jean Ford, David Bowring, Chris Reynolds, Gordon Andersen, Kate Jones, Larry Papadopoulos, Garry Massoud, Emma Levett, Paul Day, Lani Tuitavake, Allan Gibson, Michael Modder, 
Simon Marshall, , Lane Blume, Tiffany McComsey, Liz Crosby, Steve Pratt, John Berto, Rod and Nicole Holmes, Mathew Burke, Lina Sandberg, Mathew Carter, Klaudia Redzisz, Nevanka McKeon, Dr. Elizabeth Farrelly, Duncan Campbell, at the South Australian Film Corporation, Stephen Peace and Jean Claude Niedere, Paul Jackson and Sue Garnsey,

Phillip Noyce, Ray Lawrence, Mark Warner, Jill Bilcock, Henry Dangar, and Raymond Devitt. 
ACKNOWLEDGE AND THANK THE SUPPORT OF 

Tribal Warrior, Redfern Community Centre, Aboriginal Housing Company,
Housing NSW, Elouera Tony Mundine Gym, the BLOCK Redfern, The Sydney University Settlement Neighbourhood Centre, WEAVE, Oasis Youth Support, Sydney Trains, City of Sydney Council, Redfern Police, Ashfield Council, The Vegan Kitchen, Boxing Works, Sach Australia, St Vincent de Paul Society, Salvation Army, St Michael's Anglican Church Surry Hills, St Andrews Cathedral, Kennards Alexandria, Alpha One Hire, Brumby’s Bakery Randwick, Bowan Island Bakery, Altmans, Hero Frock Hire,  AFTRS, Exodus Foundation, Rev. Bill Crews, and accommodation provided by Y Hotel South Sydney. 

The Redfern block lies in the traditional land of the Gadigal people of Eora Nation.  
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TECHNICAL DETAILS  
Shooting Format: Arri Alexi 2K ProRes 4444 
Finishing Format: 2K DCP 24fps 
Screen ratio: 1:2.39 Cinemascope 
Country of Production: Australia 
Duration: 13’54”
Sound: Dolby Digital 5.1 
Bluey – Press Kit 
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